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of it with all due earnestness. Hence their minute and pain-
ful investigations of the origin of dramatic emotion, of its
various kinds and degrees; their subdivisions of romantic and
heroic and romantico-heroie, and the other endless jargon that
encumbers their critical writings. The zeal of the people cor-
responds with that of their instructors. The want of more
important public interests naturally contributes still farther
to the prominence of this, the discussion of which is not for-
bidden, or sure to be without effect. Literature attracts nearly
all the powerful thought that circulates in Germany; and the
theatre is the great nucleus of German literature.

It was to be expected that Schiller would participate in a
feeling so universal, and so accordant with his own wishes and
prospects. The theatre of Mannheim was at that period one of
the best in Germany; he felt proud of the share which lie had
in conducting it, and exerted himself with his usual alacrity
in promoting its various objects. Connected with the duties
of his office, was the more personal duty of improving his own
faculties, and extending his knowledge of the art which he
had engaged to cultivate. He read much, and studied more.
The perusal of Corneille, Bacine, Voltaire, and the other
French classics, could not be without advantage to one whose
exuberance of power, and defect of taste, were the only faults
he had ever been reproached with; and the sounder ideas thus
acquired, he was constantly busy in exemplifying by attempts
of his own. His projected translations from Shakspeare and
the Erench were postponed for the present: indeed, except in
the instance of Macbeth, they were never finished: his Con-
radin von Schwaben, and a second part of the liobbers, were
likewise abandoned: but a number of minor undertakings
sufficiently evinced his diligence : and Don Carlos, which he
had now seriously commenced, was occupying all his poetical
faculties.

Another matter he had much at heart was the setting forth
of a periodical work, devoted to the concerns of the stage. In
this enterprise, Schiller had expected the patronage and co-
operation of the German Society, of which he was a member.
It did not strike him that any other motive than a genuine